novel as a whole is characterized by an unstable, very changeable ideological and emotional tone, defined by a strange mixture of different states:
hope, inspiration and at the same time anguish, fatality, and impasse. Such complexity of the author's position with the recent era of reforms seen through the prism of the 1880s determined not only the general intonation of the "Birthday Boy", but also proposed by the writer a type of the protagonist and his demise, tragic in many ways.
The novel is based on real events, it tells about the institution and activities of zemstvo form about "zemstvo's smyshlyais". Like Sazhin, the novel's character, "Smyshlyayev resigned before the end of his term"" (Dergachev, 1989, X) .
At the same time, researchers rightly and unanimously note that "it is impossible to draw a complete analogy between the novel's charactera gifted, but irresolute man with weak spirit and his life prototype" (Shchennikov, 2002: 32) . 4 We see a work of art, which, despite historical and factual parallels, is created according to its own laws, is subjected to its own internal logic of the plot development and depicting characters.
G.K. Shchennikov attributes the "Birthday
Boy" to Mamin-Sibiryak's "second-row" novels, explaining that "inattention to them is caused, apparently, not so much by the fact that they are weaker from literature point of view than his most famous masterpieces... but a refusal from special for the Urals problematics: the author turns to the traditional subject -the ideological quest of the intelligentsia... moral education of youth, etc." (Shchennikov, 2002: 30) . In these novels, the researcher rightly points out, "the author follows the general principle of his creativity -portraying people in their daily life. And the social reality itself, certainly, was something new at the time: the activity of the Governorate zemstvo ("Birthday Boy"), experiments on the creation of artels of equal shareholders ("Untitled") (Shchennikov, 2002: 31 And, on the other hand, the author, as if leaving no chance for the character to realize his hopes, equips him with a "lifeless face and sluggish it is quite obvious that in the burned-out heart of Sazhin (charactonym from the Russian "sazha" meaning "soot") there are no more sources for living life. The end is a foregone conclusion. on the Rudin type of personality, but also on the "profile" arrangement of characters, following a monocentric novel structure (Markovich, 1984, 49-50) .
Also the peculiarity of "Birthday Boy"
is connected not only with the tradition set by (Dostoevsky, 1972 (Dostoevsky, -1990 Unlike Sazhin, she managed to cope with grief.
Although she was unhappy in her marriage and lost her child, she was able to begin to revive. To bring real benefits to others Anna left her mother and husband and became a teacher. The novel ends with a description of an epic intonation, which narrates the personal drama of the heroine: The penultimate novel "The Crowd's Favorite" (1898), which has never been reprinted, can be called "Rudin" of the 1890s by analogy with "Birthday Boy". Typological similarity is apparent in the similarity of titles. This novel, like the previous one, followed the structural school of "Rudin". There is also a protagonist here, who is no longer a birthday boy, but a "crowd's favorite", all other characters are revealed mostly "in profile", not in full face, but only in their attitude to the "center" (protagonist).
The evolution of the Rudin type in Mamin-
Sibiryak's novels is curious and cautionary.
In "Birthday Boy" this "Rudin" type is a representative of local self-government who was disappointed in public service and realizing his human failure committed suicide. In "The
Crowd's Favourite" one person combines a player and a lawyer, fecklessly entangled in frauds with bills, the character who found himself under investigation and trial and who was finally sentenced to deportation to Siberia.
At the very beginning of the novel, the author emphasizes the protagonist's eloquence similar to Rudin's one. Surrounding people are taken by him. As the reader learns further, he was even given the unconditional "status" of the "common for Vera Vasilyevna Voyvoda, the girl, who he has left earlier and who now is a wife of a well-known in the city player (note the full coincidence of her name with that of a Goncharov's heroine, which is not accidental)…
As well as in "Birthday Boy" (1888), the character of this work has the telling nameMatov (which refers the reader to the Russian word "mat" meaning "checkmate"), which is interpreted in two ways: as a fiasco of the character's lifestyle ("the king who is a common favorite of the public died"), and as a sentence to this very public, to its moral and human ineptitude.
The novel that is aimed at reflecting on In the chapter concerning this novel I.A. Dergachev cites such an assessment of the era of the 1880s, given by B. Lensky (B. Ongirsky), the critic from the democratic journal "Delo": "A man does not hear the encouraging appeal from anywhere and feels depressed and dejected by doubts about their social vocation and historical role" (Dergachev, I.A. (1989 (Dergachev, 1989, IX-X) .
